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Editorial

ISZAF’s ArtSZine is a quarterly digital
publication for connecting, conveying,
and conversing about the creative pulse
of Shenzhen and the Greater Pearl River
Delta Region of Southern, China.

Space is one of the basic elements of art
but it is also the center of what artists
do. Art in its most stripped down defini-
tion is simply the manipulation of space.
It is not just about the objects placed

in space but also about how the unoc-
cupied space is shaped. The negative
and the positive, opposing forces bound
together.

In this issue, The Space Within and

Jennifer Nicklas

Without, we examine how artists think
about, transform, and play with space.
Some of the artists interpreted the theme
as the subject matter we seek inwardly;
the “microcosms” and “inner worlds”.
Others examined the external iterations
through the power of how space can be
shaped and divided.

Despite different interpretations of space
and its context within art, there is univer-
sal agreement that it is a foundational
part of the process of creating visual
images.

This issue aims to examine the different
notions and interplays surrounding spa-
ce and its role in visual arts. Please en-
joy, The Space Within and Without.
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® The Space between
Painting and Metaphysics

Sergiu Roman
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Sergiu Roman

® The Space between
Painting and Metaphysics

Sergiu Roman

Sergiu Roman
“Mise en scene, Ides of March”, 2018
Oil and charcoal on canvas

120x120 cm

“Today painters do not have to go to a subject
matter outside of themselves”, is the famous

statement of Jackson Pollock, also important
because it marks a turning point in the history
of modern and contemporary art.

That means that expressing our inner world,
with its life experiences, ideals, desires, hopes,
obsessions, and personal idiosyncrasies, beco-
mes more important that a descriptive view of
the external world. Painting no longer repre-
sents an instrument of conveying different as-
pects of our objective reality, but a tool which is
in itself a reality, that creates its own subjective
world, and more than that, which hopefully
could express the invisible, that which cannot
be put into words, the ineffable dimensions of
the universe and human history, the secret har-
monies of the human soul.

Being a Philosophy graduate and having a true
passion for metaphysics, | too tried to express
the mysteries of the world, not through words,
but through art. To our deepest feelings concer-
ning our destiny, our place in this world, words
are weak.

And where sentences are empty, art can and

must take over.

Our most powerful feelings, intuitions, inner
struggles can find a voice through artistic lan-
guage. What | tried to express are not answers,
but questions that all of us asked ourselves at
certain moments of personal crisis:

What is the meaning of life?
Is there a destiny for each of us?
Why death and suffering?

10 11
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The Space between Painting and Metaphysics Sergiu Roman

Sergiu Roman
“Mise en scene, Jerk System”, 2018
QOil and charcoal on canvas

120x120 cm

I don’t think there is one dogmatic answer for
all of this, but many and very personal, and
although it seems impossible to find them, we
can’t help ourselves trying to get there.

My art is a philosophical research.

It seemed only fair to me not to rush in with
suggesting some answers, but to start with the
beginning, with the invisible structure of our re-
ality, on the one hand - the concepts of entropy,
order/chaos, information, equilibrium, holo-
gram (which all of us apparently are) and so
on - and on the other hand with our existential
feelings about sacrifice, tragedy, war, etc. -
expressed through works of art like “Laocoon”
or Michelangelo’s “Pieta”.

This inner space of philosophical inquiries evol-
ves into intricate compositions of Baroque in-
fluence, both spontaneous and carefully orches-
trated, in a theatrical staging of the pictorial
elements.

For this “Mise en scene” series, | chose large
canvases in order to be able to bring together
charcoal drawing areas with colorful backgrou-
nds in which are floating forms rendered in
expressionist manner, drippings, graphisms and
mathematical formulas.

12 13
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Sergiu Roman

Sergiu Roman

“Mise en scene, Purple Architecture”, 2018
Oil on canvas

120x120 cm

“HENERTIFHEBEIUNEZILENED" B2
AR Jackson Pollock IFEEA B+ EERIER,
ERIREE MM B ERBERB—P IR

Xt EkE B EEPNERFLE, BE S, F
2, FEMNAFRRIFREREAENAOESR, TEHE
REBERE, aERaIS Rt R,
HEABNEAREEENMLFARR I —FHIE,
mE—hAEMENLRX tECHEN, EETH
CEMBHT, ERNNNLL, EHFLETUARETHEY,
BLETEAEIEREN, FHEESHNEENFHE
AZERBE, BAERVFIERE,

FRAEZRELNZEHRRTEITMLE, BEA
BSXAEREREZITHRNILSE, MFENF. &
REBNRFDRRR, FIFAXOBRE, HiEH
HPpiE. BAXF, BABREREXLE, X4,
ZEiR. BERZARTEELAIURE.

FMNRRARIRM, B3, AON}RIAILLESZER
EHIB-HEE. ENEZHKREMAZRELEE,
EEEMNARETAFTRFENHZIDRE SHRE:

BINEGHNEXNZMTA?
BMNETASBERENGEG?
Ata2BFRCHES?

BRIARENXLERBNRESRE - T HRRNES,
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Sergiu Roman

“Mise en scene, Hologram”, 2018
QOil and charcoal on canvas
120x120 cm

(BERRSXLERFELEIFET AL,
REBEREFATREHIXLELTE, H(EZFES
Eid B HEABLE,

BN ZAEmilE—MHHES
BYRHZE o

FEEFRILEZRLUFEEMSELTFR, BE
EMNTHAFR I CIFR R ARSI R. — 5 —
BB, BF/REL, 58, 191, 2 2B (XL
#HE)EFEF. Z—HE—ENMFEFEE X 1HH, &
Bl, BFHEEE, 83 “Laocoon” SIKFEAETHY
“Pieta” EZRIEMERIZX,
XMHAEZENEFREREERNMEERF M
B 8 Z24ARE. FUIKTELETTRIREIEELY, BIEE%
8, LB ON%EHE

FF X “Mise en Scene” %7, HikiFARE,
UERBREFEaETENAREERIFESE—IE.
E E R E R — Tk TR, BR58EAN
BEarRER N
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® Constructing Place
with Daniel Rich

. Daniel Rich
Alexei Chernock “Hong Kong”, 2013

Acrylic on Dibond
60x70 inches
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® Constructing Place

22

Alexei Chernock

with Daniel Rich

Daniel Rich

“Beijing”, 2014

Acrylic on Dibond

Alexei Chernock 78x59 inches
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Daniel Rich is a Brit born in Germany where he
currently dwells today.

He agreed to share his work with the courtesy
of the Peter Blum Gallery in New York City.
According to a 2018 interview with Juxtapoz
Magazine, his early influences derived from
graffitiin Germany and from his involvement in
skate culture; both naturally fostering an affini-
ty for curbs, edges, angles, and flat surfaces to
either carve up and grind with a skateboard or
tag with a canister of spray paint. His last year
in high school was spent in America where he
discovered he had talent for art and he conti-
nued on to various art colleges along the east
coast of the USA.

| e s e b

S

Daniel Rich is ramping up production to distill
one man-made structure after another into a
collection of time-capsules, exploring the intrica-
te interaction between time and place.

His paintings depict curious compositions of
structures in significant locations. Often driven
by historical events, Rich investigates how ar-

chitecture and city planning are influenced by a M, Ll % ‘ ‘ o s IS
nuanced relationship between power and the ; e s i

people in that place, leaving an indelible mark n sl =
on the landscape. ! T |
In an attempt to depict the origin story and fan-
fiction spinoff in a single image, you may notice
that these paintings are devoid of people which
solicits a response from the viewer,

“what happened here?”

Upon first glance, one may describe Rich’s work
as high-resolution pixel art; the trappings of
discovering art through a mobile device.

Peter Blum Gallery
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Constructing Place with Daniel Rich Alexei Chernock

Daniel Rich
“Guangzhou Circle (Night)”, 2017

Acrylic on Dibond
72x59 inches

Rich is a great artist to follow online because
he constantly shares his latest works and takes
his followers behind the curtain to reveal his
process.

His methods involve detailed stencils and squee-
geeing paint onto Dibond (an aluminum compo-
site panel); not too dissimilar to screen printing
minus the screen. Some of his best clips are
when he peels off the freshly coated stencil to
reveal new edges of paint on an already com-
plexly layered work of art. Digging deeper into
his posts makes up for not being able to see his
works in person. However, nothing can repla-
ce standing in front of a work of art and | look
forward to viewing his work someday.

After coming across his “Guangzhou Circle (Ni-
ght)”, 2017, |1 reached out to Daniel to see if he

was in China exhibiting.

We struck up a correspondence and he explai-
ned that he has only been to Hong Kong but
“Shenzhen and Guangzhou are definitely on
my list of places to visit.” Of course, his subject
matter comes from places all over the world but
| asked if | could share some of his images that
depict scenes in China. He graciously agreed.
Please enjoy.

‘I“IﬂlMll“I"lﬁ-IMllml-ElINA%&I}MA}

A ‘- Y V A A A AA i
v VARY
A ﬁ ‘ ' To see more of his works, check out his website
v‘\ k ‘ /i' danielrich.net and Peter Blum Gallery.
71 ‘ If art was food and music wine, I’d pair Daniel’s

” = art with the sounds of Future Islands and Arca-

‘_ de Fire for their handsome but ghostly reflec-
— — tions on “where is all of this taking us.”

Peter Blum Gallery
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Daniel Rich
“Shenzhen”, 2018

Acrylic on Dibond
60x60 inches

Peter Blum Gallery




O Hﬁmgﬁﬁ Alexei Chernock
(Daniel Rich) AY3EIHZE (8] Deniel Rich

“Western District, Hong Kong”, 2016
Acrylic on Dibond,
Alexei Chernock 37x30 inches
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BRREHFIF(Daniel Rich)#EHE Alexei Chernock

Daniel Rich

“Guangzhou Circle, China”, 2015
Acrylic on Dibond

72x59 inches

—LEFFNRIFIIENE 2 R B AR B FE
8, f—*EXRE RANPEZAER LELFIER
DR, REZEMZBEERAIUTHTEEREEE
fth{EamEYE i,

BEEEET RSB LEMRNERFRaIEME, FEA
FEE XAt Fam.

£ 2017 F&ET AR “I"MEKXE (&) ” (T£55
HE AR LEMIERHLE, 72 x 59 #ER) 25, KX
RE T, BEMESEFENRS. BITETISE, it

BRI RBIEE, B “FINNMEHNEREE
IR R ER” ST, EFNEERETE

g7 : 00

(EEHAMiNRT EESR—LHkaPERBNS

ESELR, IFERFMENT

BARREBME.

MEELZHFNER, FEREIMLS danielrich.
net KFIEHFHE (Peter Blum Gallery) EE
ME,

VAIRVARVA DA

NN o
M=

ma—— U _ 13 A9¥ = MRAREE,

NN

MPRERABRY. ERPLENE, BREFHARRH
ZAREIRZE TP Future Islands #1 Arcade Fire (9
BREAER, BRI « ZI—tFHEEBEM
4 (where is all of this taking us)” H&%m{E

Peter Blum Gallery
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® You Si and his
Microcosmos

Diana Roman
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® You Si and his Piana Roman
Microcosmos

Diana Roman

iiE You Si

Untitled

Acrylic ink on rice paper
188.8x188.8 cm

There’s nothing more important for an artist
than recognizing his roots in order to express
himself through art. Where do we come from,
who we are, where we grew up, our cultural
and spiritual education - all these represent the
values one should not forget when aspiring to
art creation. . . , et o : ’
Why? Because of sincerity and truthfulness, e .+ Qe Sl 7 RN L T e Y
and that was very clearly stated while talking e SRt ; R
with You Si during the opening of his “Microcos-
mos” solo show at INNOO Gallery in
Shanghai.

e

b
pioe c0n 00
~ et o

Living so many years abroad (Australia and
USA), You Si’s soul remains untouched by the
Pop Art’s glam, the Conceptualist “thinkers” of
the present or the easiness of an Abstraction
void of any kind of ideas. It would have been
very easy for him to copy the Western art (as
we frequently see that in many Chinese contem-
porary artists’ works) he saw around him at
that time, but his soul remained faithful to what
he studied in China - ink painting.

His experience abroad was helpful for reaching
a pseudo-abstraction in depicting the world
surrounding him and for experimenting, for fin-
ding the right tools in order to achieve the best
painterly expression. | say pseudo-abstraction
because it is not entirely abstract, nor figurative
art, his compositions showing a playful mind set
for joining, juxtaposing, overlapping and hiding
the forms. If earlier artworks showed a higher
tendency towards figuration (depicting flowers,
the Garden of Eden, the jungle, the forest -
2015-2016), You Si approaches, in his 24 ink
paintings exhibited at INNOO Gallery, over-
-zoomed images of the nature surrounding him
or of a microscopic detail of an unknown object, IINNO Gallery
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You Si and his Microcosmos Diana Roman

choosing intricate abstractions, colorful ne-
tworks and powerfully inventive entrelacs like
a contemporary miniature painter.

When looking at his paintings | could feel his
closeness to the medieval illuminated manus-
cripts (his designs and forms reach the smallest
dimensions), and to the Art Nouveau style (like
Gustav Klimt’s manner of dissolution the real
into abstraction reaching high decorativeness).
In his works, the lines are delicate, elegant,
but also rhythmic and powerful, subordinating
the space, the texture and the colour in order
to enhance the decorativeness and also the
depth. Sinuous, organic, asymmetrical lines
and forms like flowers, petals and buds, like
curvy vine tendrils or spiral snails, are present

throughout the lamboyant compositions of 3}
large dimensions, giving the viewer the feeling 5 &
of immersing into this beautiful and strange EN
world altogether. 5395
852w
= ® O =

| was mesmerized by the 3D effect of his
works which, together with the large sized
surfaces, created the feeling of being absor-
bed by the paintings, entering, thus, a fantas-
tic, wonder world, but also a transcendental,
spiritual state.

Describing his works as mental realms, You Si
elaborates an “aesthetics” of the micro-reality
that illustrates the beauty, the tensions, and
the ordered chaos of the real world, placed
masterly in symphonic like compositions.

Concluding, there are very few contemporary
Chinese artists like You Si that show inventive-
ness, originality (so rare today) and desire to

IINNO Gallery redefine traditional ink painting.
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% You Si

Untitled, 2018

Acrylic ink on rice paper
29.5x29.5 cm

IINNO Gallery
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O You Si HIfbRIMIL 5

Diana Roman

%% You Si

Untitled

Acrylic ink on rice paper
98x89 cm

HWF—UERRMES, REGELLILMETZERER M
BC, RIFMEEEE, EIIMNBER, Ei12E,
MNEMEKKX, BIBLBEHBES, HENEHT
ARSI iZE 0 XL SRR,

PHLR? AAEEMES, XK NzaELE
IINNOO [HE “You Si StiIHMitR” BEAS
NXEBE You Si ikiEhiRBIAY,

FEEN (RAFEMEE) £EFTEZEM You Si, 1t
HRRBE—ERIFEARE, EIEEERS|DBRITEAR
FIE, UBLZICHBEZEEEN, MABIMER XA,
HFMRREEEFH—INEFNER, FESTS. (AR
EMNEEEIESHEHN S AKX FMAY)
HETERAE, Bt R5EEEEFEPEFE

-- IKEE,

FEEANZHMtIRE R, R 2 thizifiais
fFRb R 5], RXH—FAHERRERME; HFX
KRS thhfttblaaeias B A tE KA E
E, I TG ENTELEEERK.

X BRI “hmRk” SERNHNEEFETEM
RN, BRZERN, tAERRIIE —FEEE
E’ #ZJ"J, E%, Eﬁﬁﬁ%ﬁﬁ?ﬂﬂgm%ﬁﬁﬁﬁﬂglﬁ\ﬁo
MRR PN ZERERESHHE FERNMRMFE
(HE&TE) L, REE, AWM, HiF--2015-2016), 4
You Si FE[%, £ IINNOO E|i R B H I the 24
KEEME, TEBRKMFARBAFE, A2 X
FERAMATS, § RHRIEM, BEFEEFEN
O Z B FEREH, 338, MK AHEERI
FiEo IINNO Gallery
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%2 You Si

Untitled

Acrylic ink on rice paper
29.5x29.5 cm

IINNO Gallery

You Si AR 57

Artszine
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Diana Roman

FRE b E (RS, FRTLURZ B E — Pl it e EmeY
FiER, (ERgitHRE 2R IR) hE—HHER
REIRAE, (1% Gustav Klimt BfR{EA X, ELAX
MR ERIBEER) .

EfpEm, ZRMSIFEAR, L%, EXXFEHE

REMPER, METZiaial, STRUREBIEE
EfFRITTEIIE, ZARMEER.

tidit, HELNBFHBILRMARKIE)L, TERE
fEE—R. RREZHMIVEEHEEIFS, X2 IRNeIRRY
R —if. BRI —FALEERIRNAS, iILMRE
— MR EFREINEANIMFHIZI MR E,

ey 3D (FRAREET, ERRTHRRBSE
&, BEH—MEIREIRIRE, UHE#T—1FL
%, BT, BIARIEMAIHR,

EI0MAERITPEMHTME, You Si BEE TIEH
— MAMIERSERY YR Foa, B —FhsEam, 5K,
BFERELAIPISCH SR 5 T5h s R RAREI(E
ano BME X, & You Si ZHMNEFEIEN, HEHIR
tl, FEFHEREXEFKEEERINPELERZR
RIRHED

GEEZER),
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® The Studio

Brittan Aebischer
Catarina Braga
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. Th e “The Studio as a Playground”, Catarina Braga
e Studio

Brittan Aebischer
Catarina Braga

d
4 -
A

The work “The City as a Playground” started
as a series of photographs that show us several
situations where yellow is used as an architec-
tural element to solve certain problems found in
our everyday living.

From warning signs to constraining structures,
to strips of tape to catch mosquitoes; a simple
element as a coloured line can redefine how we
perceive our surroundings and make us avoid
certain circumstances we might have had en-
countered — to not fall, to reorient our steps, to
avoid staying beside certain trees or flowers, to
not get too close. To learn how objects should
be like and how we should behave with them.
These yellow signs and lines have created a —
new language in the city. Where they shape it

to be be calculated and corrected.

The Studio as a
Playground

This work has lead me to experiment further
with this idea of boundaries and limitations that
we impose around us.

While | was in the studio of the artist Brittan
Aebischer, my work there became an interplay
of my own artistic vision and aesthetics into
that of another artist’s process and work space,
making it an invasive but transformative action.

This silent performance was a processual work
of imposition and composition which, at the
end, lead to a kind of curated exhibition within
the artist work space.

Objects were moved, art tools constrained and
the studio became a different playground with
a new set of rules.

BObIg DULIDIDY)
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Brittan Aebischer’s work in the Studio at Level 5

Artszine
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Brittan Aebischer
Catarina Braga

{Ean “HBEERG"” BT —RIEBINFRBRTRE
BENERTRREREN B EEEPEREER
BRI (Fano
ETRRERRREGH, HERRRRFIERTE —

— N EBEARXFEENTE, MAUEERITRER
FRIMAHILENSREERTTEREZHAT
BEIR — FHEEE; EFERT %, #REFENR
e NIFE  FFEKIA,
EF IVMERIZR T L F AR Z 3 E 1901
FH R B, X8 BIREMZE T P elE h—ihEh
BOES, BTSN AITEN, #IZERN,

LIESER

_ ﬁ:IBE

X EmILEMZATE CEIURARMRER T ER
BIEIE, HIXTEZ AR Brittan Aebischer T {FE
B, BNFRERT —HEECHNZRERNERS
Ht ZAR TIEHEM TEZENEEER. TR
EAERH, BHETEFEN,

E?%Eﬁiﬁ%—’l\%?éi??i&)&*ﬂéﬂmﬂ’ﬂﬂﬁiﬁf’ﬁ
an, HRETHT — N EERRITIFEREIRRLBE
o MHRER), SATREMRE, TEEZHT—T
Z‘HE’J’E T —LRFREERYBE R .

Artszine

PODIg DULDID)



52

Brittan Aebischer’s work in the Studio at Level 5
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“The Studio as a Playground”, Catarina Braga
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Brittan Aebischer’s work in the Studio at Level 5

Studio: an intervention

The artist studio is often a private and intimate
space where the artist or maker delves into the
halls of their mind and freely meanders through
their ideas both in a present state of mind and
in a physical embodiment through their work.
To have an intervention, or frankly, an interrup-
tion to this environment and state of mind can
be abrupt and deter the artists focus.

In my studio, | tend to structure my thoughts
through the organisation and layout of my
materials. | create physical systems within my
space that match the established mental process
of my work. Thus, to have a stranger intrude
my space and working process provides great
anxiety. My working environment is a direct
mirror to my working process.

I have asked Catarina Braga, as a friend and as
an artist to interrupt my space, take control for
a set period of time and intrude my space. Even
with the initial thought of me asking someone
to control or dictate how and where my mate-
rials will be positioned created anxiety.

It is this very anxiety that drew me to make the
request for Catarina to do a direct installation
of her yellow tape lines as part of her “The City
As a Playground” work.

| wanted to let go of my sense of control out of
a sense of curiosity: what would she do? How
would she interpret the space? Does she really
know how | work? | find that as artists we live
under these questions with our own work and
our perceived audiences.

“The Studio as a Playground” is a direct and
physical conversation between the artist and
the audience, the pure reality of the artist and
the intruding outside world.
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“The Studio as a Playground”, Catarina Braga
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Brittan Aebischer’s work and Studio at Level 5

How the artist studio currently looks like, at Level 5
Shekou, Shenzhen
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® Exhibition —
Transient: In Motion

Gloria Carnevale
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. Exhibition — Gloria Carnevale
Transient: In Motion

Gloria Carnevale

This past October, ISZAF was proud to present
the “Transient: in Motion” Exhibition. The show
ran from October 16 - November 19, 2018 at
the ISNS Exhibition space. The exhibition was
curated by ISZAF and senior level students from
the International School of Nanshan Shenzhen.

ISZAF “Transient: in Motion” began with a
challenge, where artists were tasked to create
artworks inspired by the quote “All change is

not growth, as all growth is not movement” by

TRANSIENT

IN MOTION

Andrya Perez

Brian Dinizio
Catherine LeComte
Daniel DiGregorio
Gloria Carnevale
Guandi Wu

Kevin Jano

. B / " October 19/18 - November 16/18 Kumi Legault
Ellen Glasgow. This quote alludes to the idea of . e Marlon Vilaverde

movement and shadow, through both emotion B oo st Moo e
and motion.

We curated this show by examining each art
piece’s use of value, variety and vividness. The
artworks of 11 artists whose artworks best re-
presented the main concepts of the show were
selected to create an engaging experience for
the audience to connect with and enjoy.

The ISZAF Artists featured in the exhibition
were Andrya Perez, Brian Dinizio, Catherine
LeComte, Daniel DiGregorio, Gloria Carnevale
Guandi Wuy, Kevin Jano and Kumi Legault, Mar-
lon Villaverde, Michael Williams and Michelle
Thacker.

The artworks shown consisted of photographs,

painting, prints and mixed media pieces.

For more information about the event or to con-
nect with the artists involved, visit our website:

www.iszaf.com/transient.himl
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Exhibition — Transient: In Motion Gloria Carnevale
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In Doubt
Digital Photograph

Gloria Carnevale

as all growth is not movement.”
FAEENE KRB =EiERD .

Untitled (light series)
Digital Photograph
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Gloria Carnevale
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llﬂﬁ % * S Eb,, Gloria Carnevale
e ©

Gloria Carnevale

EF+A%, FERRZRCIZEEED T “BER:
SR’ AEFNERE. 2018F10H16HEREE
U@L ERF R ERZEERNAERE, —ERF5%
32018F 11 A 198 FIR. 5 ILRERNRIIFIFN
BRINEFRERLIE, REtEZFRIELERFRSH
HREYER S FE

RNEREFRSIZH “BR S i5nh” TEREET—I
BEHkakErve=ael{E, B3R E Ellen Glasgow HY
—H%E “FMENELFRIEK, FIEMIEKEAREE
zh”, XAEBET ZEAREMBBRRX, F#SMzhZSMR
$ 7 EEhfIA . BiTEIHESHZER MM
(B, SEHEMEMEERERXRERE, IRHIE AR
Bl ZARNERMLTIMEN T BEAESE, BT
E—1MENRE, ILHREZRRXRHAZZHP,

AFBRSFINEFERISIZHNERRTAEREE,
KREZAKSHE Andrya Perez, Brian Dinizio,
Catherine LeComte, Daniel DiGregorio,
Gloria Carnevale, Guandi Wu, Kevin Jano,
Kumi Legault, Marlon Villaverde, Michael
Williams % Michelle Thacker,

BENZAERERMRER: BIRE, LE, T,
MRS EZ. MNEATRIENES AR, & :J?.E%?é*
SIRBREMNZEARR, WL iHRIFE]EIMES:

www.iszaf.com/transient.himl
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ontributors

Alexei
Chernock

was born in Hawaii and moved
to the Northwest in the early
90’s during the apex of the sonic
revolution. The Seattle sensibi-
lity left a lasting impression on
him that embraces integrity in
newness — the reshaping of the
existing to construct something
fresh. Basketball player/coach,
artist, designer, musician, con-
noisseur of pop culture, and a
teacher of Design; Alexei is first
and foremost a father of two.
He and his wife Jennifer have
lived in China for the last 7 years
and continue to traverse the
globe to make their hale aloha
where ever they go.
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Brittan
Aebischer

is an American artist, designer,
and arts educator living and
working in Shenzhen, China for
over six years. Founding (ISZAF)
International Shenzhen Artist Fo-
rum in fall of 2016 and currently
the Co-Chair of ISZAF, Brittan
desires to create a platform for
all international aestheticians
and artists of all disciplines to
connect and collaborate within
the Pearl River Delta region of
Guangdong for the betterment
of the visual artists and the
economic viability within China’s
arts and culture industries.

www.brittan
aebischer.com

Catarina
Braga

is a Portuguese artist, writer and
photographer, who has been
living in Shenzhen for over two
years. Since 2015, she has been
participating internationally in
collective and individual exhi-
bitions. Catarina has also been
involved in several collaborative
artistic projects, and is part of
the ISZAF admin team since 2017.
In her work, she’s interested in
exploring the different aspects
of our time and society through
Photography’s many uses, which
leads her to play with the thou-
ght of “what is our relationship

with reality”.

www.catarina
braga.com
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Diana
Roman

is an art critic and curator with
an artistic and cultural experien-
ce of more than 20 years.

She holds a degree in Art His-
tory (Bucharest, 1995) and Art
Management (Vienna, 1998).

In 1994, Diana started working
as a contemporary art curator at
the National Museum of Art of
Romania. Since then she curated
and collaborated with artists
and gallerists from Romania, Is-
rael, France, Germany and South
Korea.



Contributors

Gloria
Carnevale

is an artist, designer, educator,
curator and speaker who has
lived and worked in Shenzhen
for over six years. She is the
Co-Chair and founding member
of International Shenzhen Artist
Forum (ISZAF), and the Head of
Visual Arts and Design at the
International School of Nanshan
Shenzhen (ISNS).

Through printmaking, photogra-
phy and mixed media, Gloria’s
artwork explores themes sur-
rounding the concept of identity,
such as how relationships and
surroundings collaborate to
identify a person.

www.gloria
carnevale.com
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Sergiu
Roman

was born in lasi, Romania.

As a self tought artist, he star-
ted learning oil painting at the
age of thirteen, exploring many
styles, techniques, and areas of
painting, over the years.

He came to China in 2011, and
since then he had several perso-
nal and group shows.

In 2018 he was Art Canton’s
‘Recommended Artist’.

instagram.com/

sergiu roman
artist
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Jennifer
Nicklas

originally hails from Kansas City
but has been living and working
in China for the past six years.
Jennifer employs a variety of
media in her own art while
exploring concepts such as
place, structure, functionality,
and identity.

Jennifer’s interest in science
emerges both conceptually

and through her process as she
is inspired by the micro and ma-
cro that surrounds us dll.

— editor
in chief






Protocol for
Submissions

We are always looking for creative content
for the ISZAF ArtSZine, such as reviews,
featured artists, interviews, or you can pitch
us an idea.

With that in mind, please give considerable
thought as to whether your work is going
to be an appropriate fit before submitting.
Due to the small scale of the ArtSZine team,
only successful submissions and content
proposals will be contacted. If you wish to
pitch your work to the team, please touch
base with our editor-in-chief, Jennifer Ni-
cklas. We are open to pretty much anything
that is not explicitly illegal.

Submit content files by email to:
jennifernicklas@gmail.com

In addition to the content files being submit-
ted please also include a word document
that contains the below listed information:

* Name
* Website / Social Media
* Short bio

* All content files need to be submitted in an
editable Word document.
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